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A First Annual in the Far West 

By EVERETT CARROLL MAXWELL 

WITH half of the finest painting of the 
world housed on the Pacific Coast, 
there is certainly no excuse for 
ignorance in art matters in the far West. The 
Exposition at San Francisco brought thou- 
sands of canvases from all parts of the globe 
and, as usual, afforded an unlimited view of 
the good, bad and indifferent elbowing each 
other in. true holiday fashion. The galleries 
were so numerous that they became a weari- 
ness to both the mind and the body, and I 
fear that their educational value was lost 
upon many who had not the time or the 
knowledge to discriminate. 

The post-exposition art salon is as much 
of a success as any anti-climax can possibly 
be. The huge gallery has been weeded by a 
few more or less discerning critics and their 
individual tastes, at least, have been gratified. 
At any rate, one is able "to see the paintings." 




NEW GREEN AND GOLD 
By Arthur B. Davies 



Before, the rooms were so crowded that one 
was more conscious of ihe frames than of 
the canvases, which is ever the result of 
crowding. 
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BOY FOUNTAIN By Elizabeth Edmonds 

— Courtesy Museum of History, Science and Art, 
Los Angeles 

San Diego offered a modest art exhibit 
during the first year's run of the Exposition 
in the Southern city, and they, too, are warm- 
ing over their feast for a second helping. A 
collection of "moderns" were shown that re-' 
fleeted much credit and an abundance of 
criticism upon the art committee in charge. 
The cathedral-like room in which these can- 
vases were hung was strangely inharmonious 
with the modern spirit of the work. 
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THE RED NECKLACE By Richard Miller 

— Courtesy Museum of History, Science and Art, 
Los Angeles 



Over in the Southern Counties Building, 
in an artificially lighted gallery up among the 
walnut elephants and the prune bears, the 
southwestern painters offered a unique and 
interesting exhibition under the able curator- 
ship of Mrs. Maud D. Foster, of Los Angeles. 
It is to be sadly regretted that so many visi- 
tors missed this showing of native work, 
owing to the unfortunate location of the gal- 
lery. 

Just now California is to the fore in mat- 
ters of general art interest. With the post- 
exposition show in San Francisco, the Lux- 
embourg collection (selected) in San Diego, 
and the San Francisco Art Institute bursting 
with new enthusiasm, Los Angeles and Oak- 
land giving birth to new art museums almost 
simultaneously, small wonder that so many 
Eastern painters and connoisseurs are so- 
journing within the gates. 

Oakland has built a municipal gallery of 
magnificent proportions and is surely to be 
congratulated in having Mr. Robert B. Harshe 
as Curator. Mr. Harshe won his spurs, and 
incidentally many laurels, as Assistant Chief 
of Fine Arts for the Panama-Pacific Inter- 
national Exposition. His opening exhibit is 
one of unusual importance and includes col- 
lections by such well-known artists as Colin 
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MUSEUM OF HISTORY, SCIENCE AND ART 
EXPOSITION PARK, LOS ANGELES, CALIF. 

— Courtesy Museum of History, Science and Art, Los Angeles 




VIEW OF THE MAIN ART GALLERY 
Museum of History, Science and Art 
Exposition Park, Los Angeles, Calif. 



-Courtesy Museum of History, Science and Art, Los Angeles 
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WALNUT CREEK 
By Jack Gage Stark 

— Courtesy Museum of History, Science and Art, 
Los Angeles 



Campbell Cooper, Bruce Nelson, Betty de 
Jong, Clark Hobart, Rhoda Holmes Nichols, 
Joseph Pennell, Benjamin C. Brown, L. C. 
Mullgardt and Gertrude Partington. These, 
in addition to a score of other contributors, 
combine to make a showing of varied interest. 

It remained for the people of Los Angeles 
to jump out of the frying pan into the fire, 
which they have accomplished in admirable 
form by inaugurating the First Annual Ex- 
hibition of Contemporary American Painters. 

This highly excellent showing is now in 
progress in the spacious main gallery of the 
new Museum of History, Science and Art, at 




DARK RUNS THE WATER 
By Edgar Keller 
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Exposition Park. The gallery, one of the 
handsomest in America, is supported by Los 
Angeles County and supervised by an official 
Board of Governors, who in turn appoint an 
art committee to look after the growing in- 
terest in the new institution. The present ex- 
hibition was fostered by this committee. 
Forty painters of international reputation 
were invited to contribute one or more repre- 
sentative canvases, which were entered hors 
concours. Notices and entry blanks were 
sent broadcast, and any painter interested was 
urged to submit work to a local jury of well- 
known painters. 

Many were called but few chosen, which 
naturally makes for unity and strength in any 
salon. It also makes the jury unpopular and 
gives the newspaper boys a golden oppor- 
tunity. 

None of the usual accoutrements were over- 
looked in connection with the present show. 
There was a glory of verbal pyrotechnics and 
some mud-slinging, which always serves as a 
barometer of local conditions and reminds us 



that we are still true to tradition and quite 
as provincial as we find the case to be in 
other localities in America, with the possible 
exception of New York and Pittsburgh, and 
even there the pot can ill afford to call the 
kettle black. 

Reviewing the present showing of the 
sixty-three canvases as they hang in the Los 
Angeles gallery truth forces me to admit that 
I find no thrills. The show is uniformly ex- 
cellent — strictly conservative and reminiscent 
of all the thousand and one annual salons the 
world over. It speaks volumes for the energy 
and perseverance of the Art Board for the 
Museum, and I feel sure means the begin- 
ning of better things for art in the Southwest. 

Mistakes, minor ones, were made in the 
general scheme; but every great movement 
climbs to success upon a. ladder of indiscrep- 
ancies. In the life of all big educational in- 
stitutions we find that the first year is given 
to adjustments, the second to propaganda, and 
the third to rectifying past errors. I can name 
ten great museums where this has been the 
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unvaried program, and I have every reason to 
believe that the next ten will follow suit. 

The West has an art of its own which is by 
no means young. Its feet of clay are rooted 
deep in past tradition and upon its brow it 
bears the strange insignia of the days of the 
Argonauts. 

It is founded upon the work of members 
of the Hudson River School and heavily 
veneered by the Barbizons and the French 
impressionists. The result is one of many 
parts, but lack of space forbids an analysis. 

A collection such as we are now considering 
is at least startling to the layman for the rea- 
son that we find the work of the painters of 
the East hung on intimate terms with those 
of the West. The contact is terrific. Both 
groups naturally sufler, and the theory that 
good art is universal in its appeal is strongly 
contradicted. 

In this brief article I wish to compare cer- 
tain important canvases from both groups — 
not to make points in a case of East vs. West, 
but simply for the lovely sake of comparison. 

Then, too, my one desire is to lead the 
reader gently up to some new problems that 
confront American painters and which have 
never yet occurred to the average artist or 
to the vast majority of laymen. This, I think, 
is the only art to which criticism may lay 
legitimate claim — the art of leading your pub- 
lic. That is why Mr. Willard Huntington 
W r right, that clever juggler of words, is not 
a critic in any sense of the word. He drives 
his readers with a cat-o-nine-tails. Like his 
hobby, synchronism, I fear that his art works 
are mostly "syn" and very little "ism." 

We are no longer fooled into our opinions. 
The old theory that the Eastern men paint 
better pictures than can be produced in the 
West was exploded long ago. They merely 
paint differently. 

The work of the two groups when combined 
do not effect a harmonious hanging. The ar- 
gument ends here. 

When the producers of the East realize 
that the West possesses the most composite, 
hence the most critical, audience in America 
they will appreciate the necessity of putting 
their best foot forward. Los Angeles is one 
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of the most complex problems that the artist 
in any line is called upon to face. Its audi- 
ences are made up of the established cus- 
toms and traits of every other city in these 
United States. Actors, musicians and paint- 
ers have unanimously declared that nowhere 
do they encounter an audience so difficult to 
please. As soon as the Eastern painters take 
stock of this fact, the better for all con- 
cerned. The East mistrusts the West, and 
vice versa. If we are to accomplish results 
in the advancement of art in America it is 
time we all got together. 

Now just a friendly word about art juries. 
I suppose that no jury was ever satisfactory 
to all concerned. Just as long as juries are 
composed of human beings this sad state of 
affairs will always exist. It is like all of 
life's necessary evils. After every session of 
an art jury the time-worn cry goes up in 
supplication for a jury of laymen. As if that, 
would remedy matters! A happy combina- 
tion might be effective — in fact, has been so 
in many instances. As long as we have art 
salons we will probably have art juries; so let 
us become resigned. 

A museum has a perfect right to select ex- 
hibitors by invitation, and there is no logical 
reason why this plan should not be followed. 
A museum art gallery is an institution of pub- 
lic education and in the same class with a 
university or a public library, hence its con- 
tents must be as carefully selected. 

The public have a perfect right to expect 
a museum to be criterion of the best in art. 
If a weak work is hung the institution is a 
fraud and the defrauded have a right to call 
down judgment upon it. So much for juries; 
now let us turn to the adjudged. 

The catalogue for the First Annual in Los 
Angeles bristles with celebrated names. 
Frank W. Benson, D. Putnam Brindley, Emil 
Carlsen, John F. Carlson, Colin Campbell 
Cooper, Arthur B. Dayies, F. C. Frieseke, 
Daniel Garber, Lilian Genth, Birge Harrison, 
Chas. W. Hawthorne, Jonas Lie, Richard 
Miller, Herman Dudley Miller, Ivan G. Olin- 
sky, Chauncey F. Ryder, Edward Redfield, 
Horatio Walker, and many many more of 
varying degrees of fame. As I said before, 



the exhibition is safe and sane even unto con- 
servatism. Betty de Jong and Jack Gage 
Stark sound the only new notes, and these are 
indeed mild. Miss de Jong has an interesting 
viewpoint, but her execution is not brilliant. 
Stark is always boldly decorative and his color 
is pure and fresh. His art is lyric, as we so 
often find in the "new notes" when strength 
is the aim. Brinley, an excellent painter and 
an artist to his finger tips, is by no means 
strong. He is almost a colorist and he never 
offers an offensive scheme. Helena Dunlap 
is a bit more definite, but still lacks organiza- 
tion and the closely related values of objects. 
In "Verandah Table" the tea-cups have never 
been used and the whole arrangement lacks 
human contact. The composition is admir- 
able. 

"A Corsican Girl," by Frieseke, just escapes 
prettiness and "The Scarlet Necklace," by 
Richard Miller, is frankly pretty yet true to 
type and so skilfully painted that it disarms 
the critic. 

"New Green and Gold" by Arthur B. 
Davies is easily the most distinguished picture 
in the gallery. It is strangely void of color — 
indeed I have often observed charcoal draw- 
ings that were more colorful than this unique 
bit of imagery. Davies at best has never been 
a colorist, yet his works possess so many ele- 
ments of good art that he occupies a fixed 
place among American painters, and is now in 
a class quite alone. He has a fine imagina- 
tion and the power and the courage to ex- 
press it upon canvas. His chief claim to dis- 
tinction lies in the fact that his works pos- 
sess rhythm, and when I say rhythm, I do not 
mean simply the rhythmical flow of line 
which has of course been mastered by many 
painters far less talented than Davies. Davies 
imagination often gets the better of his artistic 
sense, yet at his worst he is always interesting. 

"The Old Bridge in the Ravine" by Edward 
W. Redfield is no better or no worse than 
scores of this able painter's snow covered 
landscapes. And just here let me pause to 
observe that snowscapes predominate in this 
exposition. Snow and ladies with red neck- 
laces, posing before mirrors, strike the dom- 
inant note. Of the latter subject there are an 
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even half dozen and more than a score of the 
former. Everywhere one looks he sees snow r 
ice and wintry bleakness. No doubt the east- 
ern painters reasoned that the people of 
Southern California would enjoy a drop in 
the thermometer if only on canvas. 

Chauncy F. Rider sent snow, as did also 
Gardner Symons, John Carlson, Charles 
Rosen, Jonas Lie, Daniel Garber and many 
others. It remained, however, for Edgar 
Keller, a westernized New Yorker, to carry 
off first honors in depicting snow. He has 
contributed a truly remarkable canvas entitled 
"Dark Runs the Water." This subject was 
taken in the mountain regions near Bear Lake, 
right in the heart of "sun-kissed" California 
and depicts a tiny stream of icy water trick- 
ling down a snow-covered hillside. The com- 
position is so simple that in the hands of a 
less skilled painter, I fear the picture would 
have been nil. As it is, Mr. Keller has given 
us a vital rendering, well worthy a permanent 
place in any gallery. 

In closing, let us take a brief look at the 
ladies with the necklaces, which are to the 
fore in this show. It seems almost uncanny 
that so many able painters in such widely sep- 
arate localities, should all choose to send a 
lovely lady, seated before a mirror, toying 
with a necklace. It is traditional, no doubt, 
and we can never hope to get very far away 
from tradition. It seems to me that tradition 
is now, has always been, and ever will be, the 
besetting sin of all human endeavor. 

The first annual in Los Angeles, is a good 
show, all things considered, and this is say- 
ing a great deal. 
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